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in one hand began to dance heavily on his raised hoods. The demon writhed under the pressure of the god's tiny feet, vomiting blood profusely from each of his several mouths, and was completely exhausted and overcome. Then at last the serpent Kaliya recognized the Lord and took himself away to a remote island in the far-off sea. The esoteric sense of this is clear. The serpent represents the embodiment of all that is vile and wicked in this world ; the dance of Krishna represents the fight with evil and its final conquest by the Divine Spirit. Ka"liya-Krishna is found only as a decorative figure in temples but not as the object of worship in the central shrine. As in the. case of Bala-Krishna, miniature figures of Kaliya-Krishna are often found among the images of worship in a Brahmana's house. A copper idol representing this sport of Krishna was discovered some years ago among the treasure trove found at Kattu-Eclaya'ru in the South Arcot district (fig. 26). The figure has two hands, a jewelled crown and the usual ornaments. Being a copper image it may be inferred that the idol was used only for processions in the temple to which it originally belonged. According to the Silpasdra the right foot of Kalingamardana (i.e., Kaliya-Krishna) is slightly bent and the left raised up. Of the two arms the 1'eft is stretched out in the abhaya posture and the right holds the tail of the serpent. The figure is fully decorated with ornaments and is dark in colour. The illustration from Kattu-Edayaru shows the same features except that the positions of the right and left legs are interchanged.
The third and the most divine sport of Krishna is his moonlight dance on the sand-banks of the Jumna in the company of the damsels of Brindavana. The inspired poet Lllasuka, describing this dance, says that "there, in the circle of dancers (filled with love for Krishna) was seen between damsel and damsel a Madhava (Krishna) and between Madhava and Madhava a damsel ; and in the centre of the group again, was the son of DsvakT playing upon his flute," thereby indicating in poetic language the mystic significance of the dance. Of the many Gdpl (cow-herd) girls thus in attendance on Krishna in his early life in Brindavana the most beloved was Radha, so much so that Radha-Krishna is KADI the name by which he is addressed by the most ecstatic of ^RIS1 the zealous Vaishnava cult.
Images  of the   flute-playing  Krishna    generally   called-VKW Venu-Gopala (Muralldhara) without,  however, the circle of Gol>A dancers,  are largely worshipped in temples.    He stands on his left leg with the right bent across and resting on the toe,